
 

"French harpsichord art with Oli Garde inspires in St. Clemens 

 

In the St. Clemens Church in Fischeln, a remarkable concert took place. 

The Fench harpsichordist Oli Garde, who had conducted a harpsichord course at 

Pax Christi over the weekend at the invitation of cantor Christoph Scholz, 

presented a solo concert featuring French Baroque music by Jean-Philippe 

Rameau in the well-attended Clemens Church. 

 

The concert was dedicated to the music of Jean-Philippe Rameau. 

  The Baroque style of French composers differs significantly from their 

counterparts in Italy or Germany. In France, the focus was on a style of 

composition that was less polyphonic (as in Germany) and not as melodic (as in 

Italy). Instead, the aim was a dense and resonant style with great harmonic 



richness, intended primarily to capture the essence of humanity and the human 

experience. 

 

Oli Garde demonstrated, with Rameau's tonal paintings in the two grand 

suites in E minor and D major, the wide range of expression that French 

Baroque music was capable of. The music is lyrical, dance-like, yet also 

bombastic and virtuosic. 

With dances such as the Allemande, Courante, Gigue, or Musette from the E 

minor suite, his music still remained within the expected framework of formal 

Baroque music. What was new was the imitation of natural events and a turn 

toward human emotions. Rameau managed to depict natural sounds such as the 

"Birds' Awakening" or, in the D major suite, a "Whirlwind" in an imitative 

manner. He also imaginatively portrayed human types and characters, being a 

pioneer of the idea of character pieces—an idea that only truly came to fruition 

during the Romantic period. 

 

Oli Garde, who studied at the conservatories of The Hague and 

Amsterdam, succeeded in sketching human archetypes such as "The Villager," 

"The Cheerful One," or "The Mad One" with his playing. Emotional expressions 

like "The Tender Laments" or "The Sighs" were also reflected in Rameau's tonal 

language and Garde's interpretation. In the two suites presented, everything from 

sensuality of sound to French esprit and irony was present. 

It was astonishing how Oli Garde handled the inherently inflexible harpsichord 

so delicately. The soft tone of the concert harpsichord, the dual keyboards rich 

in registers, and his artful articulation enabled a variety of timbres, ranging from 

delicate to bombastic. Ornamentation played a significant role in Garde’s 

interpretation as well. His playing was virtuosic, yet even at slower tempos, the 

music was always in motion. Everything from trills and mordents to delicate 

figures (diminutions) was showcased. 

 

Oli Garde's performance impressed not only with his virtuosity but also 

with his tonal versatility in portraying roles and characters. There was much 

applause. Garde thanked the audience with two encores, including Rameau's 

"Gavotte with Variations," which served as the final highlight of the evening—a 

stirring, virtuosic masterpiece with dazzling harmonies and brilliant runs 

 


